
This is the third year Blackwater 
has supported an art project at 
Heybridge Co-operative Academy.  
The £400 raised by our Christmas 
and Spring raffles will support 
the new project that has been 
selected by the academy’s art 
teacher, Victoria Phillips. 

Local artist and sculptor, Nicola 
Burrell will be working on 
cardboard projects with pupils 
over two days, making either big 
collaborative heads or individual 
projects.  Our funding will pay for 
fees for one day plus some of the 
other day and the school will fund 
the remaining time. 

The academy is based in the 
building of the former Heybridge 
Primary School, opposite Bentall’s 
shopping centre. 

Declared purpose

It provides long and short- term 
provision for 115 students, 
aged 11 to 16, most of whom 
have encountered difficulties 
in mainstream schools within 
the Mid-Essex region, including 
Maldon, Chelmsford, Braintree, 
Witham and Halstead. 

Its declared purpose is that of 
‘re-engaging young people with 
education’. At its last OFSTED 
inspection, the academy was 
awarded an ‘outstanding’ rating. 

All teaching takes place in 

small groups and the focus is on 
supporting young people to return 
to a mainstream school. 

Art plays a significant role for all 
pupils in the 11-14 age group 
within the curriculum and pupils in 
the 14 -16 age group are able to 
choose art as one of the subjects 
they take for their GCSE.

The pupils’ artwork on display in 
the art room impressed us in its 
quality and range from the time 
of our first visit in 2017.  The last 
two year’s projects have resulted 
in some exceptional work – the 
carved heads in 2017 and the 

mosaic plaques in 2018 – and fully 
reflect Victoria’s inspiration and 
dedication. 

These achievements have 
encouraged us to continue 
supporting the artwork of the 
academy and we look forward to 
seeing the results of this year’s 
project later this summer.

Further information about the 
Heybridge Co-operative Academy 
can be found on its website:  
https://www.heybridgeca.co.uk/

Stephanie Jones

Who’s the young helper driving the grey Ferguson tractor with such 
confidence?  Turn to the centre pages to find the answer.

Blackwater Helps to Re-engage Young 
People with Education



I first came to this part of Essex in 
August 1999 when I moved jobs to 
Witham.  Previously my wife, Janis, 
and I lived all our married life in 
Bromsgrove in Worcestershire.  We 
have two grown up children, both 
of whom now live in London.  

Our son, Nicholas, lives in 
Nunhead in south east London 
and has two children, aged ten and 
six.  Our daughter, Katherine, has 
recently moved to St. John’s Wood 
and has our third grandchild, a 
baby boy aged two.

I grew up in Rugby, Warwickshire 
and went to the Lawrence Sheriff 
School, where I studied  Maths, 
Physics and Chemistry at A level.  
Between school and university I 
was an apprentice at Rolls-Royce 
in Derby.  

I went on to Bristol University to 
study Mechanical Engineering, 
and during my second year 
met Janis, who was studying 
Mathematics.  We got married 
when we left university in 1973 and 
moved to Bromsgrove because 
this was half way between Janis’s 
work in Birmingham and mine in 
Worcester.  Over the next 28 years 
I worked in a number of roles in 
the Pressure Die-Casting industry 
manufacturing aluminium and 
magnesium components for the 
automotive industry.

In 1999 I got my first glimpse of 
Witham when I came for interview.  
A week later I was working at 
Freebournes Road.  Having spent 
the first three months living in 
Maldon, Janis and I rented a flat 
in Great Totham before buying a 
house in Wickham Bishops.  My 
final career move was to Ford 
Motor Company in Dagenham 
designing aluminium cylinder 
blocks.  I retired in 2016.

Having played rugby at school 
and university, I played club rugby 

for Bromsgrove until I took up 
windsurfing  and sailing.  When 
I came to Essex I took up sailing 
and had a dinghy at Creeksea.  

I also crewed for a friend for 
the Blackwater Race Series.  I 
started model yacht racing and 
am secretary for the Chelmsford 
club, which race at Blackwater 
Sailing Club.  Since retiring I 
have restarted my interest in 
model aircraft and also joined the 
Blackwater arts society and the 
Wickham Bishops Bridge Club, and 
now play twice a week.  In my role 
as projectionist I also support the 
Arts Society Area meetings in Little 
Baddow.

My lack of artistic ability was 
spotted early by my art teacher 
who sent me to the music class. 
However, Janis and I enjoy visiting 
art galleries and historic houses 
and have always found the 
society’s lectures interesting.

Meet the Committee

David Shines a Light on
Society Lectures

David Crumm our new 
projectionist and BHSA 
representative.

CHAIRMAN’S
COLUMN

The last six months have been a 
period of very interesting lectures 
and a successful extended visit to 
the Isle of Wight.

My personal highlight lectures 
include the Day of Special Interest 
lectures given by Leslie Primo 
on Leonardo Da Vince, and Tony 
Rawlings’ lecture on Fine Art and 
Advertising.  With a lecture on the 
Silk Road, the Society managed 
to cover the extremes of the Art 
World!

Our programme for 2019/20 is now 
fully booked and will include a Day 
of Special Interest dedicated to 
Fashion and Jewellery 1890-1929 
to be given by Andrew Prince, who 
is making a welcome return.  

On 17 October we will be visiting 
Guild Halls in the City of London 
with Paul Jagger as our guide, 
and in November Ely Cathedral’s 
popular Christmas Fair will be the 
destination for another visit.  Our 
day will include lunch in a local 
restaurant.  An early booking would 
be advisable.

The existing committee was 
unanimously relected at the AGM, 
apart from retiring members Marian 
Redding (Visits) and Margaret 
Galione (Extended Visits).  Alec 
Fraser, BHSA Representative and 
technical adviser, retired earlier in 
the season.  

Vice Chairman Wanted

New members joining the 
committee are Sue Roach, 
Kathy McGowan-Doherty and 
David Croom.  A vacancy still 
exists for a Vice Chair: please let 
me know if you are interested.  It 
is not an arduous position and can 
be fun!

Blackwater’s membership has 
increased to 180 and we will try to 
achieve our target of 200 by the 
end of the season.

David Anderson



The first Arts Active trip to take place was a visit to Tate Britain to see the 
Edward Burne-Jones exhibition in February. On a miserable day we started 
with Greater Anglia behaving for a change, followed by a rapid and crowded 
Underground journey that took us to Pimlico. 

A brief stroll and we entered Tate Britain in time to have a quick coffee before 
our time slot to enter the exhibition.  One of the last Pre-Raphaelites, 
Edward Burne-Jones brought imaginary worlds to life in awe-inspiring 
paintings, stained glass windows and tapestries 

Born in 1833, Burne-Jones rejected the industrial world of the 
Victorians, looking instead for inspiration from medieval art, religion, 
myths and legends.  He made spectacular works depicting Arthurian 
knights, classical heroes and Biblical angels – working across painting, 
stained glass, embroidery, jewellery and more. With his friend William 
Morris he was a pioneer of the arts and crafts movement, which aimed 
to bring beautiful design to everyone.

I can think of no better use of our 
membership of various museums 
than to visit art galleries, as 
curators once again mount the 
most popular exhibitions. 

 Pierre Bonnard

WOW!!!! This was a fascinating 
experience into the world of 
sensational colour of landscapes 
and everyday life with his beloved 
wife Marthe.  This man had a 
profound effect on modern painting 
like his friend Matisse.  Every room 
was a delight to behold; one had 
to keep going back to appreciate 
the compositions: a great colourist. 

This exhibition focused on his work 
from 1912 until his death in 1947 
and colour was everywhere. 

The everyday scenes reminded 
you of e.g. someone just leaving 
the room, a meal finished. The 
views from his window show 
a calm peaceful exterior.  For 
example, ‘The Studio with Mimosa’ 
is breathtaking.  It was a privilege 
to wonder over these paintings and 
hope I don’t have to wait another 
20 years!

Dorothea Tanning

This American artist was a painter, 
sculptor, writer and poet spanning 

seven decades and she was very 
heavily influenced by surrealism.  
She began to be influenced by 
these artists and she mixed with 
Marcel Duchamp and lived with 
Max Ernst.  Her work is intriguing, 
and it takes a while to really 
appreciate how her mind worked. 

It was Peggy Guggenheim, 
who organised an all-female 
exhibition, who helped Dorothea 
to take her first step on the road 
to recognition.  One painting that 
captured my interest was her self 
portrait, entitled Birthday 1942.  It 
incorporates open doors leading 
apparently nowhere;  her way of 
showing the unknown future.  

Her later cloth sculptures are 
made from natural fabrics as she 
moved away from canvas and 
paint.  It’s a fascinating exhibition 
and celebrates a woman who was 
ahead of her time and lived a long 
and fulfilling life. 

Franz West

A self- taught Austrian artist, whose 
major abstract sculptures are 
placed outside, and his furniture 
designs and objects are placed in a 
way that tempts you to understand 
his playful approach.  I found it all 
amusing to be invited to sit down 
on couches and look at a television   
screen. A question arose in our 
minds as we walked around: what 
is Art?  

For me it was just an array of 
objects where one could consider 
the thinking behind it.  “Hey, one 
can’t like it all and it’s good to 
challenge oneself.  As a lover 
of abstract art, I certainly do! 
”Stamina levels were tested and 
it was a stimulating and satisfying 
day at Tate Modern: great mental 
and physical exercise!

Gillian Brinded

A FASCINATING DAY AT TATE 
MODERN

Arts Active Gets Under Way



How long have you been 
associated with Blackwater?

For some years I participated in 
occasional trips as a guest as 
Margaret was a member. I joined 
in 2010 and the committee, later 
the same year, co-opted me for a 
year, thinking that a full three years 
might be too much!  However, 
having now enjoyed three times 
that period, I can say that the 
committee has been a pleasure to 
serve on.

How did your passion for 
photography begin?

At the age of eight with first 
borrowed camera, the thrill of 
loading the first 620 film, and 
getting my first batch of eight (!) 
black and white pictures from the 
local chemist.  My favourite photo 
from that time shows me as an 
extra hand on my uncle’s farm 
driving a famous grey Ferguson!  
That would definitely not be 
allowed these days!

Do you remember getting your 
first Camera?

At the age of 16 on an exchange 
visit to Germany, I visited Foto 

Koch in Frankfurt for my first 
purchased camera- an East 
German single lens reflex Exa 
II.  Fortunately, there was space 
to set up a modest darkroom at 
the family home in Kent and to 
experience the whole new thrill 
of seeing pictures emerge in a 
developing tray under the dim 
orange safelight. 

What photographers have 
influenced you most?

Cartier-Bresson for his ability 
to capture a composition in a 
split second and Bill Brandt for 
depicting characters, while making 
social comment.  Colleagues in 
Chelmsford Camera Club have 
also been a major influence: 
seeing one’s own work commented 
on and compared with others has 
been such a help.

The young helper on the 
grey Ferguson tractor 
is none other than 
Blackwater’s very own 
unofficial photographer 
Alec Fraser.  Below Alec 
is in conversation of 
Newsletter Editor Paul 
Desmond about his 
passion for photography.



Have you specialised in any one 
aspect of photography?

Some wildlife work, especially 
birds, but also close ups of insects 
and spiders.  Being blessed with 
seven grandchildren has been an 
opportunity to develop formal and 
informal portraiture skills.  I have 
enjoyed visits to historic churches, 
houses and gardens, especially 
National Trust where it’s usually 
permitted to photograph interiors 
without the use of flash.

How did you become involved 
with Blackwater’s Church 
Recorders?

One of the most enjoyable aspects 
of photography for me is to be 
challenged with an assignment: 
it can be valuable training to be 
taken out of your comfort zone to 
solve different problems.  When a 
photographer was needed, I was 
delighted to join and it has been a 
real pleasure to work with such a 
competent, dedicated and well–led 
team.  Similarly, with Young Arts.

Have your photographs been 
published? 

Published work started in 1962 
when I was a student at UCL and 
later The City University where 
I was a “staff photographer” on 
the student union publications.  I 
turned down an offer from the Daily 
Sketch to purchase and develop 
my film in 1963 after we stormed 
the Tower of London; all-night 
raves from jazz at the Ally Pally 
to the more sober Summer Ball 
where I took instant Polaroid snaps 
of the revellers.  We sold them at 
four shillings a time and made a 
profit!  

Have you any unfulfilled 
ambitious?

I’m hoping to start getting some 
recognised qualifications such as 
the LRPS (Licentiate of the Royal 
Photographic Society), and /or 
credit level of the Photographic 
Association of Great Britain 
(CPAGB)   

Here is a small selection of photographs from Alec’s portfolio 
spanning many years of his hobby.  On the opposite page, 
top left are the Red Arrows in action, entitled Corkscrew, and 
below right a candid shot of three bike enthusiasts, enjoying 
Bike Chat.  

Above is an action packed shot, humourisly entitled Help, 
while below, in contrast, is The Longest Journey Starts With A 
Single Step. 



An extended visit to the Isle of Wight
On a bright sunny day 20 
members set off for a five-day 
coach visit to the Isle of Wight.

Leaving Essex behind our first 
stop was Penhurst Place in 
Kent, the home of the Sidney 
family for over 450 years. It is 
a grand medieval and Tudor 
building and gardens containing 
many original artefacts.  It 
was the birthplace of the great 
Elizabethan poet, courtier and 
soldier, Sir Philip Sidney.

Later we crossed the Solent by 
ferry to arrive at our hotel in the 
seaside resort of Ryde by early 
evening.

The following morning, we 
picked up our blue badge guide 
Jackie Parry and set off for a 
drive around the south part of 
the island, Alum Bay and The 
Needles.  

After lunch we visited Osborne 
House and gardens.  Set in 
magnificent surroundings the 
1845 house reflected vividly the 
architecture, interior design and 
furnishings of Queen Victoria’s 
era.

Still enjoying good weather, 
the next day following a tour 
round the east of the island, we 
stopped at Godshill, a mainly 
thatched village between 
Newport and Ventnor. 

There we visited All Saint’s 

Church, one of only 13 churches 
mentioned in the Doomsday 
Book, and a nearby spectacular 
model of the village.  In the 
afternoon we boarded a steam 
train belonging to the Isle of 
Wight Railway.  A short journey 
followed which brought back 
many memories of past travel.

Our fourth day saw us visiting 
Newport, the capital, and 
Carisbrooke Castle, the final 
prison of Charles I before his 
execution in London in 1648.  
After lunch we visited Rosemary 
Vineyard, the only stop that 
was disappointing: no wine 
tasted and a poor presentation.  
Before returning to Ryde 
we said goodbye to Jackie, 

our extremely pleasant and 
knowledgeable guide.

Saturday saw an early start from 
our hotel to allow us time to visit 
the Royal Naval Dockyard at 
Portsmouth.  A minimum of a 
day is needed if you want to visit 
all the shops, including Victory 
and all the naval museums.  
The exhibit of The Mary Rose 
timbers and artefacts is quite 
mind-blowing, my personal 
highlight of the tour.

A very social gathering, many 
interesting visits making a great 
short break.  Our thanks go 
to Tailored Travel and Lodge 
Coaches.

David Anderson

Eltham Palace visit: guide Paul tells members the story of the palace-
cum-private residence.  Full report by Paul Strong in the next edition.



DAY OF SPECIAL INTEREST

The Multiple Lives of Leonardo Da Vinci
Leaving behind a beautiful sunny 
day, we entered Wickham Bishops 
village hall eager to discover the 
genius that was Leonardo da Vinci.  
What we learned, on April Fools’ 
Day, was that Da Vinci certainly 
was no fool, but a man who was 
ahead of his peers and a scientist 
truly on his own, as evidenced 
through his discoveries. 

Our lecturer Leslie Primo must 
have been delighted to be greeted 
by an audience which would find 
their listening skills put to the test 
and to discover more about this 
renaissance icon.

Design

Leonardo was a man born out of 
wedlock, 15th April 1452, in a small 
village called Vinci just outside 
Florence.  His early years were 
spent being educated, not as 
befitted his father’s social standing, 
but writing in his own language and 
never mastering Latin. 

His apprenticeship began in the 
studio of Andrea del Verrochio 
in Florence where the great and 
good commissioned works in 
art, sculpture and fine gold work.  
Here he met great masters such 
as Sandro Botticelli and worked 
alongside other apprentices. 

It was explained that he would 
have collaborated with these 
artists and an interesting 
technique was explained how 
the apprentices would copy the 
master’s work by using small dots.  
Yes ‘dot to dot’ was around even 
then!

During this time, where he spent 
longer than most apprentices, 
he honed his skills in mechanics, 
metallurgy, architectural drafting 
and chemistry.  Leslie touched 
on his private life explaining 
that scandal did follow him and 
speculation about his sexuality still 
exists today.  What great artist has 
never been without scandal!

At this time, he completed his 
first attributed work using pen 
and ink “Santa Maria della Neve”, 
signing his full name, which in the 
future would change to Leonardo, 
as great artists like Rembrandt 
emulated.

Invention

The man now truly comes of age. 
He has his own studio focusing 
on religious paintings and portrait 
commissions.  Leslie showed 
many examples of his work and 
explained further the innovations 
he demonstrated, which became 
unique among the art conventions 
at the time. 

Like all geniuses he became 
distracted, moving from project 
to project in a social context of 
upheaval and war.  He designed 
stage sets and military designs, 
working for the Duke of Milan, 
where he was now residing.  

Many would say that he was 
eccentric or obsessive, and the 
jury is out on his character and 
personality.  Leslie recounted 
the many theories about him, 
including the speculation 
concerning the portrait which has 
always been believed to be him: 
it’s not him! 

I wonder what he would have 
thought of his book, ‘Codex of 
Leicester’ being bought in the 90’s 
by Bill Gates for $40 million; or of 
Queen Elizabeth now showing his 
drawings up and down the country 
to celebrate 500 years since his 
death.

Creation

After a well- earned lunch, which 
was tasty by the way, Leslie 
delved more into Leonardo’s work 
as a military engineer and the 
exploration of human anatomy and 
biology.  Yes, he did  skin dead 
corpses and produced magnificent 
drawings, which surgeons in the 
future would use to develop further 
understanding. 

We cannot forget the Mona Lisa, 
which crowds flock to see today.  
He died in France under the 
patronage of Francois 1 and there 
he finished his great life in a small 
chateau, Clos de Luce.  If you go 
to Amboise today, you can see 
many of his great inventions on 
display. Students continue to try to 
build them today. 

We thank Leslie  for a truly 
inspiring day.

Gillian Brinded

The Arts Society Blackwater 
Newsletter is produced and 
edited by Paul Desmond with 
contributions from members of 
the society.

Articles, reviews, photographs 
and other contributions are 
welcomed. Please contact 
pauldesmond4@gmail.com to 
discuss.

The deadline for the winter 
edition of the Newsletter is 16 
December 2019.

**************



BOOK REVIEWS by Sheila Bates and Gillian Brinded
I am ashamed to say I had 
never heard of this book until 
October 2018.  We had joined 
other Essex members of The 
Arts Society on a holiday in 
Puglia, part of the 50th birthday 
celebrations.  This part of Italy 
has a unique atmosphere, 
not just the Trulli houses and 
baroque architecture, but the 
miles of olive groves on the 
plain by the sea.

As part of our tour we ventured 
into Basilicata and the Province 
of Lucania in the instep of Italy 
between the heel and toe.  The 
town we visited was Matera, just 
inside the province, and its ancient 
capital.  The coach stopped and 
we had our first sight of the town.  
We looked across a huge gorge 
to an almost lunar landscape, 
no trees, just rocks and caves, 
hundreds of them, with houses lost 
among them. 

That was when the true history 
of this region became apparent.  
People lived in these caves, but 
how they cultivated this parched 
landscape is impossible to 
imagine.  Our guide suggested 
that we read “Christ Stopped at 
Eboli” by Carlo Levi, a book which 
revealed, even to the rest of Italy, 
an area of relentless poverty and 
deprivation.  

A modern classic, it was written 
after the Second World War and 
tells of the author’s banishment 
to a small village in Lucania, 
Gagliano.  His opposition to 
fascism in the mid-30s had 
resulted in his being confined to 
the environs of the village.  He was 
a painter, doctor and writer, and his 
exile resulted in this masterpiece.

He soon became familiar with one 
of the peasants’ favourite sayings 
“we’re not Christians, Christ 
stopped short of here, at Eboli”.  
Christians was their equivalent 
of human beings.  They thought 
of themselves as beasts, not 
men.  Levi brings us a fascinating 
view of village life.  The poverty-
stricken peasants and the gentry, 
as he called them, who lived just a 

degree higher up the social scale, 
the doctor, mayor and officials.

The peasants took their animals 
down to the river valley every day 
where there was sparse vegetation 
but where also lived the mosquitos 
that infected them with the malaria 
that would eventually kill them.  

The monotony of his life was 
broken by one spark of light when 
he was allowed to visit another 
village, Grassano, where he 
had started some paintings and 
wanted to finish them.  He had 
been released to Grassano after 
months of solitary confinement and 
associated it with his joy at seeing 
the sun and stars, growing things, 
animals and human faces.  

He compared life in the two 
villages, Gagliano where the 
peasants mostly owned their land 
and Grassano where they were 
merely tenants.  The peasants 
of Grassano lived off advance 
payments for their crops, but 
when harvest came they were 
rarely able to pay back what they 
had borrowed.  Every year their 
obligations grew, and they were 
more entangled in a web of squalor 
and debt.  

At Gagliano, where they worked 
their own fields, they never 
produced enough to feed their 
families and pay their taxes, hence 
they too were underfed, the lives of 

both groups amounted to the same 
thing.  When this book was first 
published it caused outrage in the 
affluent north and the government 
was forced to improve the lives of 
the citizens of Lucania.

Sheila Bates

Gillian Brinded writes 

Leonardo da Vinci: the Flights 
of the Mind by Charles Nicholl is 
a great follow up read to Leslie 
Primo’s Day of Special Interest 
lecture on Leonardo.  However, 
it isn’t for the faint hearted as it 
goes into great detail about the 
life and works of Da Vinci. There 
was some written evidence of 
Leonardo’s life and work so this 
book makes reference to Vasari. 

Vasari (1511-1574) was an Italian 
painter, architect, writer and art 
historian and he wrote Lives 
of the Most Excellent Painters, 
Sculptors and Architects, which is 
interspersed with gossip too.

The book contains colour plates 
and sketches of Leonardo’s work.  
It is far more interesting than 
the Da Vinci code!  It does set 
the scene for Leonardo’s major 
projects and demonstrates how he 
worked in many different settings 
and during political upheaval.  

A page turner

It is set out in eight sections which 
makes it easy to navigate and, 
therefore, to digest.  The book was 
chosen as a BBC “page turner”, 
first published in 2004 and gives 
an insight to anyone who wishes to 
know more about the Renaissance 
Man.

If you are interested in Leonardo’s 
Machines I can recommend 
Leonardo da Vinci’s Machines by 
Marco Cianchi.  It is very easy to 
navigate and contains fabulous 
drawings: a must for those keen to 
look at his mechanical projects.  

Another interesting read is The 
Chateau Clos de Luce in Amboise.


