
Come and join us in Arts Active
We all enjoy going to 
exhibitions and lectures or on 
cultural walks in the company 
of friends and acquaintances.  

But if for some reason no one 
is available we can end up 
not going.  Now our society 
has launched an initiative to 
overcome this predicament.

Our Visits Team, Marian 
Redding and Carole Tibballs, 
is piloting what they are calling 
Arts Active, which is based on 

the premise that as a society of 
like-minded and friendly people 
we are happy to attend events 
in the company of each other. 

This is how it works: members 
agree to alert each other – via a 
dedicated Arts Active email - of 
upcoming events they would 
like to attend. 

Anyone wishing to join would 
then liaise with the other 
members and arrangements 
made.  In this way small groups 

of members can attend events, 
especially at relatively short 
notice.  

Should there be ten or more 
members interested in a 
particular activity, Marian and 
Carole will endeavour to obtain 
group discounts where possible.

The initiative, launched in 
January, will be monitored over 
the coming months and will 
operate alongside the society’s 
published Visits Programme.

Blackwater combined marking The Art Society’s golden jubilee with a coffee morning for our 
volunteers.  The initiative was the brainchild of Chairman David Anderson (centre).  David said: “It was 
a way of saying a special thank you to all our many volunteers and committee members, who give 
their time selflessly every month.”



Meet the Committee CHAIRMAN’S 
COLUMN Carole Tibballs

Joint Visits Team

Born and raised in Essex, I 
spent a brief period, during the 
war, as an evacuee in Cornwall, 
my father’s home county.  I 
have always had a real sense of 
my Cornish roots; hence I guess 
my love of the sea.

At school I pursued all the 
sciences and maths. Upon 
leaving school I commenced 
a 5 year apprenticeship to 
become a Scientific Medical 
Laboratory Officer specialising 
in haematology.

Hollywood Baby

I married Chris in 1961 and 
we have three children, 
the last a daughter, Sue, 
born in Hollywood.  Due to 
my husband’s work as an 
aeronautical engineer, we 
moved to the States and lived in 
Seattle, Los Angeles and finally 
Montreal in Canada for two 
years.  It was a fascinating time. 

We moved back to England 
in the late 60’s and from then 
through the 70’s  and 80’s I 
worked voluntarily for Shelter 
and also qualified as a Marriage 
Guidance Counsellor at the 
same time as working  as 
chief technician in a schools 
laboratory. I had school 
holidays! 

Career Change

As a family we took up sailing 
having two dinghies then a 
motor sailor, a hobby we have 
resumed in the past few years .

When our third child left for 
university I decided to change 
career and began a two year 
social workers course which led 

to working with older people and 
mental health.

At the same time my husband 
wanted a career change and 
have his own business.  We 
decided to buy Boucherne in 
1986, and changed its use to 
a residential home: a business  
that combines  both our skills.  
Boucherne is a huge part of our 
lives to this day.

Love Travel

We now have eight 
grandchildren and enjoy 
extensive travelling; Corsica 
being a favourite for walking.  I 
also enjoy theatre, reading - I 
started a book club - good food, 
wine, and have taken up sailing 
again.  And, of course, joining 
The Arts Society. 

The Future 

Having spent so much time 
involved with the sciences and 
management, the latter is a real 
delight and certainly helps to 
develop the other side of my 
brain!

What does the future hold? 
Possibly an Open University 
course in literature? 

This has been a very busy 
period since the last newsletter.  
Changes to our Data Protection 
Act Regulations have been 
assessed and agreed.  

Currently the committee are 
making sure our medical 
emergency arrangements for 
Wickham Bishops village hall 
and our organised visits are 
also fit for purpose.

Your Help
With the number of members 
in the society dropping we 
have embarked on a positive 
recruitment campaign to sign 
up new members and secure 
sponsorship.  A special sub-
committee has been set up to 
pursue our aims.  
If any members can help, has 
suggestions or can get new 
members please get in contact.  

The Essex Area meeting in 
November was attended by four 
committee members, including 
myself.  

The Area Chairman, Alicia 
Herbert, attended our December 
meeting.  Sheila Bates, Grace 
Waight and I attended a 
sparkling lecture on medieval 
church décor held by East 
Anglia Area.  

Sheila and I also attended a 
Havering lecture on Robert 
Adam in November.  Essex area 
events and lectures for each of 
the county’s societies can be 
found on the new Area website, 
theartssocietyessexarea.co.uk.   

In October, Sheila and I visited 
Puglia in southern Italy, a visit 
organised by Sarah Orr from 
Essex Area.  The itinerary was 
based on visits to cathedrals 
and heritage sites, such as Trulli 
houses, the Matera Caves etc.

David Anderson



An exhibition celebrating the 
work of the Arts Society in 
Essex was held at Braintree 
Museum in September. 

Nine of the county’s 12 
branches were represented: 
they were Blackwater, 
Brentwood, Colchester, Felsted, 
Harlow, Havering, North East 
Essex (meets at Colchester 
Football Stadium), Thames 
Estuary (meets at Rochford) 
and West Essex (meets at 
Theydon Bois, near Epping.)

Blackwater’s exhibition featured  
Young Arts projects, and the 
work of heritage volunteers  and 
church recorders. 

The 2016 Young Arts project, 
undertaken with Plume School, 
was represented by a showing 
of the video of artist Karenza 
Jackson demonstrating 
monoprinting and some 
excellent examples of the 
resulting A level Fine Art and 
GCSE work (with thanks to 
Kevin Flower, Head of Art).  The 
2017 stone carving workshop 
with Heybridge Co-operative 
Academy was represented by 
photographs and one of the 

stone heads (above) produced 
by the Year 10 students (with 
thanks to Victoria Phillips, Art 
teacher).

The heritage volunteers’ display 
mostly concentrated on the 
Plume Library and showed 
photographs of the volunteers 
participating in a book-shoe 
project, book cleaning and 
stocktaking. 

Information about the Plume 
Library was also on view.

Maldon Museum, where lots 
of Blackwater members help, 
was also featured.  Members 
recently took part in a children’s 
Art Afternoon at the museum. 

The display for church 
recording concentrated on St 
Giles Church in Langford and 
the record, which is almost 
complete, was on display. 

Nearby there were several 
items which help recorders, 
including the book ‘Inside 
Churches’ and the ‘Church 
Recorders Handbook’.  There 
was also a history of the church 
and excellent photographs 
of the church.   Almost all 

the photographs used in the 
Blackwater display were taken 
by member Alec Fraser.

Highlights from the other 
branches’ displays included: 
Brentwood’s power point 
presentation of their society’s 
recent visits; Colchester’s 
heritage volunteering at Bourne 
Mill in Coggeshall Abbey and 
Munnings Art Museum; and 
North East Essex’s A level 
artwork from Colchester 6th 
Form College and Colchester 
Grammar School.

It was very interesting to 
look at the displays and to 
talk to the different societies’ 
representatives.  There were 
not as many visitors to the 
exhibition as had been hoped 
but those who did visit Braintree 
Museum were not disappointed.

Stephanie Jones

Society supports 
Braintree initiative

Art historian Leslie Primo will 
be guest lecturer at our Day of 
Special Interest on 1 April.  

The theme will be Design, 
Invention, Creation: The multiple 
lives of Leonardo Da Vinci.

Leslie gives lectures and guided 
tours, plus special talks, at both 
the National Gallery and the 
National Portrait Gallery. 

He also lectures at the City 
Literary Institute, and has 
presented a series of talks at 
the National Maritime Museum 
and the Courtauld Institute.

He is a graduate with a degree 
in Art History and an MA in 
Renaissance Studies from 
Birkbeck, London. During his 
studies he specialised in early 
Medieval and Renaissance 
studies, including, Italian 
Renaissance Drawing, Art and 
Architecture in Europe.

DAY OF 
SPECIAL

INTEREST



Our small group, taking the 
scenic route to Perry Green, 
were afforded the peace and 
quiet of the countryside coupled 
with Nature’s stunning Autumnal 
colours. It turned out to be a 
glorious day. 

On arriving earlier than planned 
our coffee was not ready, so 
it gave us the opportunity to 
explore part of the grounds and 
the sculptures in the paddock. 

The extensive grounds cover 
60 acres which Henry Moore 
acquired from 1940 onwards 
when he moved to Perry Green 
to avoid the London Blitz. 

At 11.30 half of the group 
explored the grounds and 
studios while the other half 
toured Hoglands, Henry Moore’s 
house. 

This is where Henry Moore and 
his wife Irina lived from 1940 
onwards. Hoglands was rented 
initially, until having successfully 
sold a bronze sculpture, the 
Moores were able to purchase 
the whole house.  

Our Finnish guide was a mine 
of information, drawing our 
attention to even the smallest 

detail. It proved to be a treasure 
trove of artefacts, from Henry 
Moore’s own hands and from 
those of generous friends. 

The living room overlooking 
the garden was full of Moore’s 
original art collections which 
inspired the great artist. These 
collections continued in other 
rooms: not many people have a 
Picasso on the kitchen wall! 

Hoglands Time Warp
His fascination for detail would 
later be reflected in his famous 
sculptures. The house is a 
time warp and the impression 
given was of a family’s sudden 
flight, leaving all their personal 
effects inside. To this day all the 
contents and collections belong 
to their daughter and family. 

After this, our heads full of 
cultural manna, we retired to the 
dining room. There we enjoyed 
a tasty and satisfying lunch. 

In the afternoon we were all 
taken on a guided tour of the 
sculpture gardens, including 
the studios and barns. Moore’s 
birthplace of Yorkshire can be 
seen reflected in the rolling 
sculptures and our guide 

thoroughly explained how the 
bronzes were cast and welded 
together. 

The recurring theme of Mother 
and Child is evident and the 
collections in the barns showed 
how he used these to inspire 
his signature form of a reclining 
figure. He would work in more 
than one studio on different 
projects wearing his signature 
tie and rolled up sleeves!

The exhibition in the Bourne 
Maquette studio - “Out of the 
Block – Henry Moore Carvings” 
was part of our tour. 

Different perspective
This exhibition brings back 
together major works in stone 
and wood made over six 
decades. This was stunning and 
showed his great skill and how 
he developed the sculptures 
from different perspectives and 
influences. The film showed him 
using mirrors to see his work in 
progress and how his sculptures 
were moved. 

It also included images of a trip 
to Italy where he would select 
his marble. 

Henry Moore’s haven from the London Blitz

Perry Green - a treasure trove of 
artefacts



In addition it demonstrated 
Henry Moore’s eye for 
detail and his transition into 
modernism. 

One needed more time to 
thoroughly appreciate Moore’s 
legacy to the world, the 
Foundation and the Henry 
Moore Institute in Leeds. He 
turned down a knighthood but 
was given many other honours.

We all appreciated the guides’ 
depth of knowledge. It certainly 
made the visit more interesting. 
We had time to browse once 
more in the gardens or shop 
and have a quick drink before 
departing. 

I leave you with this quote 
as Henry Moore was ever 
fascinated by the human form.

“There are three fundamental 
poses of the human figure. 
One is standing. The other is 
seated. The third is lying down. 
Of the three poses, the reclining 
figure gives the most freedom, 
compositionally and spatially.”

Gillian Brinded

 Enriching People’s Lives
One of the most fascinating 
lectures during the season was 
given in November by Mary 
Rose Rivett-Carnac, entitled 
“Art UK: uncovering the nation’s 
hidden oil painting collection”.

We have been asked by 
readers to share information 
about Art UK in this Newsletter.

Art UK works with the UK’s 
public art collections to 
showcase their artworks to the 
world.  

Projects undertaken include 
photographing and digitising 
art collections; producing 
stimulating content to inspire 
discovery and learning; 
creating opportunities for public 
participation, both online and 
offline; and sharing the benefits 
of scale and technology with all 
public collections.

There are already more than 
200,000 artworks on Art UK 
from museums, universities, 
town halls, hospitals and even 
a lighthouse, spread over 3,250 
venues from the Shetland 
Islands to the Isles of Scilly. 

The collection consists mainly 
of oil paintings with a small and 
growing number of watercolours 
and other works on paper that 
partner collections have added 
to the site.  

Art UK is adding the nation’s 
sculpture collection of the last 
thousand years and the first of 
some 170,000 sculptures joined 
the site in 2018.

Much of the art is not usually 
on display in real life and a 
high proportion had not been 
photographed before Art UK 
started in 2003.



Cambridge University Botanic 
Garden was a place I’ve wanted 
to visit for ages.  After coffee 
and biscuits in the café on our 
arrival, we were divided into 
three small groups for a 90 
minute tour of the garden.  

The precursor to the botanical 
garden was the Physic Garden, 
which was created on a small 
five acre site in the centre of  
Cambridge in 1762.  This was 
based on the Chelsea Physic 
Garden of almost a century 
earlier.  

The concept was first developed 
in Italy in 1543 where beds 
were planted according to the 
medicinal properties of the 
plants.  This enabled students 
of medicine to study plants used 
in herbal medicines. 

Just 84 years later the 
inauguration of the New 
Botanic Garden started to 
take place.  More space was 
required by Prof. John Stevens 
Henslow (Darwin’s mentor), 
in which to cultivate living 
collections of trees and shrubs, 
as well as herbaceous plants 
for systematic study by his 
students. 

Thieving Jackdaws
In addition, plant hunters were 
sending back interesting finds 
from their travels to Asia and 
North America.  However, 
on site there were problems 
with colonies of jackdaws, 
which thieved the plant labels 
from the garden to build their 
nests.  Eighteen dozen labels 
were found lodged in one 
chimney alone!

The current garden consists 

of 38 acres with 28 areas of 
interest.  It is the plant teaching 
and research facility of the 
University of Cambridge and 
provides plants, growing 
facilities and horticultural 
expertise.  

Conservation of threatened 
species is paramount and it also 

provides public education and 
amenity.

Today there are 8,000 plant 
species in nine national collections.  
There are 21 staff, including seven 
horticultural trainees, who rotate 
around the seven areas of the 
garden during their year’s stay.

Jan Brown 

Visit to 
Botanic 
Garden

This paperback edition was issued for the exhibition at the V&A on 
the life and work of Frida Khalo.  Anyone who visited the exhibition 
might have felt, as I did, that it was a bit macabre to be viewing the 
artificial limb and orthopaedic corsets.  But, of course, these items 
were so much a part of her life, and in some cases art.  

It is felt that she detracted from her disabilities by colourful outfits 
expressing her deep immersion in Mexican life and culture, her 
gorgeous hair ornaments drawing the eye away from her limp.

Horrendous Accident
Khalo was one of the 20th century’s most extraordinary women.  
Born near Mexico City and witness to the Mexican revolution 
during her formative years, she suffered a horrendous accident 
as a young woman of 18 that left her crippled and unable to have 
children.  

As her back was damaged she was encased in plaster and had to 
keep completely still, that was when she began to paint.  Though 
she was eventually freed from complete immobility, she had to 
wear some sort of corset for the rest of her life and walked with a 
limp.  

Tempestuous Marriage
In spite of these impediments she managed to have a remarkable 
career as an artist, a tempestuous marriage to the muralist Diego 
Rivera, and numerous affairs with such men as Isamu  Noguchi 
and Leon Trotsky.  

Her paintings of her suffering are not easy viewing, but in 
expressing her pain perhaps it enabled her to bear it.  There are 
also exquisite portraits with her beloved monkeys, self-portraits 
being the easiest subject when one is housebound and bedridden.

In spite of her own problems she found time to encourage students 
and cared deeply about humanity which she expressed in her 
political views.  I recommend this book as it is never boring, 
sometimes horrifying and sad but a fitting tribute to a remarkable 
woman.

Book Review by Sheila Bates

An Extraordinary 
20th Century 

Woman



Once again Blackwater Young 
Arts sponsored an artist to work 
with pupils at Heybridge Co-
operative Academy, formally 
known as Heybridge Alternative 
Provision School.
The art teacher, Victoria Phillips 
arranged for Anne Swegmann-
Fielding, an internationally 
renowned local sculptor and 
mosaic artist, to spend a day at 
the school. 
Pupils were released from 
lessons throughout the day to 
help create two circular mosaics 
65 centimetres in diameter.  
The fully grouted mosaics 
have now been placed in the 
main school corridor.  Twenty 
two pupils from Years 8 to 10 
participated and all learned to 
cut, place and fix tiles onto the 
circular boards.  
It was intricate work and a 
unique opportunity for the pupils 
to work with a professional 
artist. The pupils were intrigued 
to learn that Anne was able to 
earn a living as an artist.

Anne had designed the mosaics 
in advance and reproduced 
the designs on the boards 
which celebrated Heybridge’s 
maritime environment. 
She also supplied all the 
materials including the mosaic 
tiles, pieces of crockery, beads 
and jewellery which were 
incorporated into the mosaic. 
The pupils chose what materials 
to use to illustrate the different 

parts of the mosaic. e.g. pink 
beads were used to form the  
heron’s beak and a pearl bead 
for the heron’s eye. A small 
bird was cut out from a willow 
pattern plate and incorporated 
into the sky.
Sheila Bates, Alec Fraser 
and I observed the end of the 
workshop when two pupils were 
finishing one of the mosaics. 
When asked to use one word to 

Young Arts Mosaic Workshop     

describe working on the mosaic, 
one pupil said ‘FUN!’ and the 
other ‘IMPRESSIVE!’  Victoria 
said that all the pupils had been 
fully engrossed and they had 
worked well individually and co-
operatively. 
She hoped to do more mosaic 
making in her art lessons and 
she was planning to set up a 
mosaic area in her art room. 
The completed mosaics were 
beautiful; full of interest, subtle 
colour, movement and textures. 
Anne was an inspiring artist 
and the pupils had risen to the 
occasion and could be very 
proud of their achievement.

Stephanie Jones
Young Arts Representative

Victoria Phillips (second left below) and Anne Swegmann-
Fielding (third left) with Blackwater members and pupils.



The Arts Society Blackwater 
Newsletter is edited by Paul 
Desmond : pauldesmond4@gmail.
com

Articles, reviews and other 
contributions are welcomed.

Deadline for the Summer 2019 
edition is 4 June 2019.

Christmas
in 

Focus
Pictures by

Marian Redding


