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Rosalind Whitehouse has An MA 
(Honours) degree in Fine Art at the 
University of Edinburgh that was 
followed by training on the 
Government Conservation and 
Restoration scheme at the National 
Gallery, in London. Later, as a Fellow 
of the British Association of Painting 
Conservator-Restorers, she 
contributed articles to The Picture 
Restorer and as an accredited 
member of ICON, served on the 
Professional Development Committee. 
A research interest in early work of Sir 
Alfred Munnings led to a conference 
presentation From Munnings to 
Mondrian, a study of degradation of 
cadmium yellow paints, in 
collaboration with Dr Nicholas 
Eastaugh (2001), and in 2016 
Rosalind presented a paper to the 
conference A Changing Art: 
Nineteenth Century Painting Practice  

 

 

and Conservation, at the Wallace 
Collection. Working freelance in East 
Anglia, her studio works for Churches, 
public bodies and private collections. 
A recent project was the cleaning and 
restoration in public of Constable's The 
Millstream at Christchurch Mansion, 
Ipswich. 

The lecture tells the story of 
discovering paintings connected with 
John Constable: four members of 
the family and Constable’s right hand 
man are reunited on her studio 
workbench. 

Two portraits by the famous artist had 
recently changed their identity, and a 
clever client with a good eye had 
managed to snap up pictures at 
country auctions without knowing of 
their precise Constable connections. 

Using many images of work in 
progress, the talk also gives a detailed 
description of the public cleaning of 
Constable’s Millstream, the same 
scene as that of the famous Haywain, 
which also entailed a small but 
beautiful revelation.   

Microscopic analysis gave insight into 
the structure of the paint layers, 
showing that the artist followed the 
prescriptions of an authoritative 
painters’ manual of the day. 

The work took place at Christchurch 
Mansion in Ipswich, under the public 
gaze. 

 


