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Editorial
 

 
Thiepval Monument - Somme 

 
2014 has seen a “celebration” (if that is an appropriate 
word to use) of the start of the ‘Great War’ / World 
War 1 / the ‘War to end Wars’. Art, Sculpture and 
Architecture have all had a part since time immemorial 
in recording and remembering the events of man’s 
seeming never ending conflict between tribes, 
religions and nations. The works of Paul Nash and 
David Bomberg certainly pulled no punches in 
illustrating the horrors of war – gained from their own 
experiences serving in the Trenches on the front line. 
Nash in particular developed his stark modernist style 
and his work is a very powerful evocation of the 
scarring psychological impact that trench warfare had 
on him. Stanley Spencer created scenes from 
hospitals he worked demonstrated the results of war 
coupled with a certain tranquillity and peace of the 
resting soldiers. And a recent exhibition this summer 
at the Pallant Gallery, Chichester gave a close up 
view of Spencer’s work that is rather more elevated in 
their permanent home in the Sandham Memorial 
Chapel at Burghclere. 
 
Sculpture has tended to glorify the leaders, generals 
and admirals with less emphasis on the violence and 
ordinary soldier, sailor and airman. One of the most 
moving works in my experience was the statue in 
Warsaw that graphically showed the Warsaw Uprising 
in 1945. And to return to 1914-18 the peace and quiet 
atmosphere of the Thiepval monument is a moving 
edifice to that brutal conflict 
 
 

So is the flood of poppies at the Tower of London the 
right way to remember or as Jonathon  Jones says 
“an adequate work of art about the war has to show its 
horror, not sweep the grisly facts under a red carpet of 
artificial flowers” – he suggests barbed wire and 
bones is more appropriate and also refers to the work 
of the German artist Otto Dix and his images of worm 
infested skulls. Sadly art as propaganda is also guilty 
of promoting war and many images extol the need to 
be a volunteer and to defend King and Country. 
 
The futility of war, is also illustrated by a current 
exhibition at The Pallant Gallery in Chichester – 
“Conscience and  Conflict” commemorates the end of 
a war, rather than a beginning, The Spanish Civil War 
ended in victory for General Franco and the Fascists 
in 1939. Yet the war is best remembered by the losers 
– Poets, Writers and Artists. Perhaps most famous in 
artistic terms for Picasso’s “Guernica”, this exhibition 
has works by Picasso (The Weeping Woman) and fifty 
other artists – many inspired to make the world aware 
of the pain, famine and hardship of the war in Spain. 
 
Perhaps Art (and Artists) should lead an evolution of 
the human race to a world without war. If that was 
achieved the “celebration” would be an epitaph to the 
end of violent solutions to man’s differences and 
arguments. “Imagine” as John Lennon’s song says!. 
 

 
We are making a New World - Paul Nash 

 

Responses to this editorial or articles will be received 
for publication. Send to Paul Desmond at 
pauldesmond4@gmail.com or phone 01376 517551.  
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Chairman’s Column  
Winter 2014 

 
A very Happy New Year to you all. 
 
Once again,. A winter report to write…. as I sit here 
writing we are barely out of summer, and I am very 
anxious to get the rest of the tulip bulbs in, and get the 
garden “put to bed” for the winter. As usual, before this 
article is published our usual Christmas events will 
have passed, and hopefully will have been successful. 
I really wanted to make the Christmas meal less 
expensive this year, hoping that more of us would be 
able to join in; holding it locally meant we were able to 
cut out the travel costs. I realise it will be different this 
year as there won’t be a visit attached. I think we have 
to try different ways of organising events, and try to 
prevent them becoming too routine. 
 
As you will see if you look at our list of visits on your 
membership card, there are less this year. We found 
that a visit in July doesn’t seem to be so popular; this 
could be because we are having our summer 
lecture/meeting break and members are doing other 
things. We have decided to include a “pop-up” visit to 
something of special interest during the season. Watch 
this space! 
 
It has been an extremely busy six months for the 
Committee. We have helped to organise Young Arts 
events; taken part in a fund-raising event to help with 
the maintenance of the B.H.S.A. hall. We are coming 
to the end of a three-year volunteer project at the 
Essex Record Office, and are just commencing a new 
conservation project at The Thomas Plume Library, 
Maldon. We were successful with our application for a 
Grant from NADFAS to assist with training costs for 
our volunteers on this project. 
 

 
Plume Grant Presentation 

 

NADFAS continues to support the chairman and 
committee members of individual societies and much  
of the communication between us is now on line. We 
are encouraged to use the NADFAS website for ideas, 
information and training.   However there is usually a 
friendly, helpful member of the NADFAS staff at the 
end of the phone line willing to help you. I find email is 
the best form of contact with NADFAS office staff, as 
they are very busy people and are often "out and 
about" visiting Societies, helping with training and 
advice. 

 
 
 
 

 
Volunteers at the Plume 

 
 
 
All individual societies have a point of contact with 
their own Area group.   Essex Area NADFAS is our 
own group and we are encouraged to attend an Area 
meeting twice yearly. This is where we meet other 
Essex members and swap ideas, information, and 
have discussions. We also meet the NADFAS House 
staff, and are able to put a face to a voice. Support 
from NADFAS is always there. 
 
I also find it a great advantage to have the current 
Area Chairman, Bill Allen, as a member of Blackwater, 
but I can assure you that I don’t get any special 
advantages, except to benefit from all the hard work 
he does for his own Society.! 
 
Our Committee continues to work well together, with 
some of the members doing more than one job. We 
have two new members and are always looking for 
members to “do a turn” on the committee, bringing 
new ideas and skills to our team.. Thank you to my 
Committee for all the hard work during the year. 
 
I have been very encouraged by some members of 
Blackwater who have come forward and offered their 
help; we will use their skills to help make the Society 
more efficient and interesting. If you have any skills we 
could be using and would like to help now and then, 
please come and talk to us. 
  
Please also look at our own website regularly for 
updates and information and contact us if you would 
like to comment or have an item considered for 
inclusion. We need your support.!  
www.blackwaterdfas.org.uk  Also visit the Essex Area 
website www.essex.nadfas.net    You will find 
interesting items and plenty of information about other 
Essex Societies; perhaps you would like to visit 
another Society for an interesting lecture or go on a 
visit arranged by another Society.  All the information 
is there and Essex Area is friendly and interactive. 
 
So far this season it has been so good to see new 
members, very well attended lectures, and  happy 
faces. It lifts my spirit. Thank you and best wishes      
 
Sue Roache



Visit to The London Glassblowing Studio and the William 
Morris Gallery 16th October 2014 

 

 
 
We had a  prompt  8-0am start from Wickham Bishops 

Church but delays both at to the M25 junction and then 

at Gants Hill had us all  expecting that we would  not 

make the 10-30 am arrival time at the Glassblowing 

Studio. However, our driver managed to get us to 

Bermondsey only just after our allotted time. 

We then split into two parties, one going into the glass 

blowing exhibition others to have coffee at the nearby 

Fashion and Textile  museum. Some of our party had 

time for a quick tour of the exhibition of knitting crafts. 

At the glassblowing studio we were treated to a 

demonstration of how these works of art in glass were 

created. On can easily see why their customers 

include Elton John and the Duchess of Kent who are 

both collectors, and the studio also export to many 

parts of the world. 

The process involved building up layers of  molten 

glass and then adding coloured glass crystals and 

powders  at various intervals during the process. We 

had the pleasure of watching two glassblowers create 

individual works of art whilst explaining what they were 

doing at various stages. To see the shape gradually 

develop into an exquisite and vibrant vase was 

amazing. It was then put into a kiln until the next day to 

cool under controlled conditions.  

We then left for our next visit and as we passed over 

Tower Bridge we had a clear view from the coach of 

the field of ceramic poppies and the crowds at the 

Tower of London on the day the Queen paid her visit.It 

certainly made me aware of the numbers of soldiers 

lost in the First World War. 

Then on to the William Morris Gallery, passing by the 

London Olympic park. The Gallery is situated in a 

Georgian house in the grounds of the attractive Lloyd 

Park in Walthamstow and has a good restaurant. 

It was the Morris family home from 1848 to 1856. 

Although Morris is always seen as a wallpaper and 

fabric designer it was good to see that he was also a 

designer, craftsman, poet and socialist. The exhibition 

was well laid out and covered all aspects of his 

interests and was clearly signed.  His ideas on ecology 

and conservation and his designs remain  to this day. 

It was a wonderful day and thanks to Hilary Bebb for 

arranging such a stimulating programme.  

Charles Middleton. 



Art Deco & Garden Bliss in 
Devon 

 
If ever you are in South Devon, make a bee-line for 
Coleton Fishacre.   Sue and John Roache promised us 
it would be a fantastic place to visit and so it proved, 
especially as we were blessed with a calm, sunny day.   
The exterior of the house is Arts & Crafts style, built in 
the 1920s for Rupert & Dorothy D’Oyly Carte in local 
stone quarried on site; the flow of the roofline in 
Delabole slate is key to the design by their architect, 
Oswald Milne. 
 

 
 
The D’Oyly Cartes created a wonderful weekend 
retreat here, stylish and comfortable with views of the 
sea and a garden that would continuously delight.  The 
valley garden tumbles down to the sea with varied and 
exotic planting.   The shelter provided by mature trees 
allows unusual climbers and sub-tropical plants to 
thrive.  The D’Oyly Cartes planted over 10,000 trees 
and shrubs; Rupert’s planting plans from 1928 to 1947 
are an invaluable record.   The moist conditions and 
mild climate mean that species which survive outside 
in few other places in Britain grow to an exceptional 
size at Coleton Fishacre.    
 
 
 

 
 

 

 
 

 
 

 
 
 
The natural stream has been used to great effect in 
the Rill Garden and then dammed in two places further 
down the valley.   There are constant surprises and 
new vistas around every corner. We visited in May, but 
it is a garden with all-year interest. 
 
The interior of the house has been re-created with help 
from a 1930 ‘Country Life’ article and a 1949 inventory 
of contents.   Simplicity, quality and finish are the 
hallmarks of the Art Deco design, with great attention 
to every fixture and fitting.  The honeycomb ceiling 
lights in the hall and corridor are particularly effective. 
 
The library is a cosy and intimate room with a bow 
window to the south and simple pine shelves.  The 
sitting-room (below) is of modest size and again faces 
south with views over the garden.  The furniture is not 
original to the house, but has been reproduced from 
photographs. 
 



 
 
The Saloon has stage-like curving steps to make a 
grand entrance leading down into a room of generous 
proportions suitable for entertaining.  There are wide 
windows and double doors onto the terrace.   
Originally, there were no paintings on the walls so that 
the views of the garden took precedence. 
A stylish and elegant country house in a spectacular 
setting which is well worth a visit. 
 
Sylvia Frost 
 

Church Crawl 2014 

 
The 2014 Church Crawl took place on Thursday 14

th
 

August 2014. We visited St Mary the Virgin, Dedham, 
St Marys, Langham and St Peter at Boxted. We met in 
Dedham and a small group climbed 18 steps into the 
Monument Room. The Vicar and Lecturer gave an 
interesting talk on the contents. The office of “Lecturer” 
developed after the Reformation when people were 
prepared to fund a capable Preacher. There are about 
five such posts left at the present time. 
 

 
St Mary's the Virgin,Dedham 

 

Work on the present building began in 1492. Above 
the South Porch is a painting of The Ascension – by 
John Constable, who also painted Dedham Church 
many times. We had a very interesting talk on the 
church and its contents and then, after a very good 
lunch in the Dedham Tea Rooms, set off for Langham. 
 
We found the church nestling in the woods at the end 
of a road lined with beech trees. There is a Norman 
nave and 14C windows in the aisle. As we planned to 
leave Langham, the heavens opened and delayed our 
departure. Eventually we left for Boxted down very 
narrow country lanes. Boxted Church could be 
described as “a little gem” with a Norman Tower made 
chiefly of puddingstone. The church is full of light and 
the nave has a blue ceiling dating from1999 with a star 
motif. There is also a set of Hanoverian Arms. 
 
Refreshments were provided and the day ended with a 
short talk by the Organiser Graham Pullen who was 
thanked for arranging a most enjoyable day. 
 
Marjorie Ferguson 

Visit to Octavia Hill’s House 
and Peckover House. 

 
The weather chart on Breakfast T.V. had a large black 
cloud and bolt of lightning over our destination – 
Wisbech. The time quoted for this meteological event 
was 4.00pm! Undeterred we set off on a long drive that 
seemed to encompass most of East Anglia. We 
arrived at Octavia Hill’s House and in spite of being an 
hour late, we were warmly welcomed by the stewards 
and revived with coffee and biscuits. 
 

 
 
Until this trip, I had never heard of Octavia Hill but a 
brief lecture told us what a remarkable woman she had 
been. Born in 1838, her first job was working for John 
Ruskin as a rent collector. She was horrified at the 
slums she saw and set about proving “that it was 
possible to rent houses to disadvantaged people and 
bridge the gap between rich and poor”. She 
campaigned for better social, environmental and 
educational conditions; trained dozens of women to 
assist her and established housing management 
methods that have been copied all over the world. 
Today, in London, Octavia Housing has 4000 homes 
in it’s care. She founded the first Civic Society which 
created parks and open spaces for everyone to enjoy 
and was a founder of the National Trust. Paradoxically 
she was against womans’ suffrage. 
 

 
 
After a tour of Octavia’s charming terraced house 
overlooking the river, we walked over a bridge to 
Peckover House – “a small but perfectly formed 
house” built in 1722 for a Quaker family who ran a 
Bank from the premises. When Alexandrina, the last 
direct descendent, died all the furniture was sold. The 
National Trust have partially refurnished the house and 



have provided lots of literature and photographs of the 
family. One distant relative’s name stood out: James 
Penrose, Surrealist Artist and a friend of Picasso. His 
son, Anthony recently gave us a lecture about his 
father and his mother, Lee Miller – the model and 
Second World War photographer. The two acre 
garden is beautifully maintained and looks, we were 
told, much as it did 200 years ago! 
 
We boarded the coach at 4.00pm just as the predicted 
rain began. Another successful outing for BDFAS and 
our thanks to Ellen for organising the day. 
 
Mags Simmonds 
 

Visit to the Turner 
Contemporary Gallery, 

Margate and Pugin’s House, 
Ramsgate – 4

th
 June 2014 

 
We set off to Margate bright and early in what can best 
be described as typical Celtic weather - wet, cold and 
windy which did not improve all morning. The Turner 
Gallery designed by David Copperfield (Editor – no not 
that one) is a stark white geometric building standing 
by the sea shore in Old Margate. The building offers 
no compromise to the older buildings nearby. We were 
greeted by two very charming guides, and each took 
charge of a group which Hilary had organised prior to 
our arrival at the gallery. 
 

 
 

In my group the guide , a lovely cheerful young lady, 
guided us to our first two exhibits, one by Spencer 
Finch and the other by Robert de Vaal. The cloud 
exhibit by Finch was amazing – made from camera 
lens filter paper, stiff and difficult to fold and shape, yet 
somehow coaxed into an ethereal fragile shape held 
together with clothes pegs and made to resemble a 
cloud cumulus. Studies of the patterns of light on his 
studio floor were seen on six exhibits, three on each 
side wall. A large illuminated picture in delicate shades 
of blue, yellow and pink represented the patterns of 
light on the sea. The picture which defeated most of us 
was a large one, the colours of which were taken from 
the 1939 film. The Wizard of Oz, which gradually 
appear to turn grey as the light dims. We were invited 
to note on a replica card which colours faded as the 
light grew less. Our perception of colour changes in 
different light levels. 
 

Edmund de Vaal’s exhibit was a little more obscure. 
Three suspended glass boxes at different heights 
contained ceramic tubes of different lengths and 
placed within the cases in different combinations. The 
visitor was invited to lie on the floor beneath – mats 
provided – and look upwards to see the outline of the 
cloud formation.. These exhibits were demonstrating 
the effects of light and shade. It is a tradition at the 
Gallery to allow a visiting exhibitor to choose six 
sketches by Turner which reflect their own exhibition. 
Finch had chosen watercolour scenes of Barges and 
Harbours. 
 

"Atmosphere is my Style" 
 

JMW Turner, Letter to John Ruskin 1844 
 

 
The next stage was to visit the Mondrian exhibition, 
our group were taken to the top floor so we saw 
Mondrian as it were from maturity to youth! Nothing 
prepares one for the complexity of primary colours in 
irregular squares and oblongs divided by black lines, 
not a single repetition anywhere. Although only a few 
of his later pictures were on show they were arresting 
and thought provoking. Going backwards as we did it 
was difficult to appreciate how he arrived at his 
present development in thought and influence. His 
interest in esoteric teachings of Theosophy is said to 
strengthen his spiritual propensities towards colour. 
His earlier paintings were a little easier to understand 
as they were rural scenes but still had a moodiness 
about them. I still marvel at the paintings of the 
windmills, dark red against a blue background 
apparently achieved with a minimum of brushwork. Of 
course genius is not for understanding. 
 
And so to lunch – (Editors note the 1680 pub – The 
Northern Belle named after a shipwreck was nearby 
albeit without food!) 
 
Our next destination was Pugin’s House and the 
Chapel St Augustine’s in Ramsgate. A lovely sharp 
contrast to our morning, Pugin’s house now owned by 
the Landmark Trust, was a warm comfortable home in 
marked contrast to the glorious buildings he designed 
throughout this country. I feel most women would 
object to their home wallpapered with their husband’s 
monogram. On the plus side he designed some 
beautiful jewellery for her…… 
 
Pugin’s notable assistants were John Gregory Grace - 
interior designer, John Hardman, his greatest friend – 
creator of metal work and stained glass, Herbert 
Minton ceramicist and George Myers builder. Minton’s 
tiles designed by Pugin were seen in house and 
church. He felt strongly that the construction of 
furniture should be visible and not covered by 
decoration. This principal is clearly seen in his house 
especially in the stairs and in his gothic designed 
church. Minton’s tiles in the church and the Station of 
the Cross Plaque on the wall entrance to the church 
were beautiful. And for me the stained glass windows 
were indeed a joy to remember. House and Church 
both overlook the English Channel. 
 
A truly memorable visit 
 
Margaret Hurley. 



 
 

 
 

 
I first saw the Blackwater estuary on a beautiful fine 
day over 50 years ago from the Chelmsford bus 
visiting my future mother-in-law in Maldon for the first 
time. My preconceived ideas of Essex vanished then 
and I have happily settled in the area. 
 
I was brought up in South London and after my A -
levels joined the Civil Service, working at the Export 
Credits Guarantee Department processing insurance 
claims from British exporters. It was fascinating work 
with a lot of overseas contact. My only complaint was 
that as a young female I could not go on the overseas 
visits. On the plus side, it was there that I met my 
husband. 
 
After our marriage we lived in London, then Witham 
and in 1970 moved to Wickham Bishops. When our 
three children started school I helped out at the local 
nursery school for many years. I then moved to the 
Inland Revenue until retirement. 
 
I enjoy my garden, walking, playing badminton and of 
course joining BDFAS has widened my interest and 
knowledge of the arts. There is always so much more 
to learn and joining the Society has been a lovely way 
of doing just that 
 
 

 
 

New York, New York ....Study Day February 
 
 

Young Arts - Big Draw 
Project 

 
In support of our commitment to Young Arts, the 
BDFAS committee decided to become involved with 
one of our local museums, “The Museum of Power”, 
Langford, as part of the Big Draw project which 
happens all over the country.  We have supplied them 
with an “Art Cart” containing lots of materials to inspire 
the young artist.  Four of our members helped out over 
the half-term holiday from 29

th
 to 31

st
 October.   As 

BDFAS had supplied the materials, the museum was 
able to offer the workshops free of charge and they 
were very grateful.  Two other local artists also 
attended, Jenny Hill who assisted with a Big Draw 
frieze and Mike Batt who had supplied hand-made 
printing blocks of cogs and wheels etc. and Halloween 
motifs. 
 

 
 
We helped the children to make articulated robots and 
Halloween witches.  It was so rewarding to watch their 
enjoyment and concentration, but quite a challenge as 
the ages ranged from 2 ½ years to teenagers.  Most 
children had a piece of their handiwork to take home 
and there were plenty of colourful artworks left to 
decorate the museum. 
 

 
 
The Art Cart will remain in the museum and can be 
used by the many schoolchildren who visit this 
museum every  year.  It was so successful that they 
would like us to take part in the Big Draw again next 
year. Members taking part: Sheila Bates, Sylvia Frost, 
Stephanie Jones, Susan Roache 
Sheila Bates 

Meet the Committee 
No. 18,  

Mrs Mary Ranson 
  
 
 
 



VISITS JAN – JULY ‘15 

11 February  
The Wallace Collection and “Rubens and his 
Legacy” at the Royal Academy  
“Wallace Collection” - A new exhibition revealing the 
history of the Wallace Collection and its founders. 
“Rubens and his Legacy” – an unprecedented 
opportunity to see masterpieces by Rubens side by 
side with the work of his artistic heirs. 
 
15

th
 April 

A Blue Badge guided walk around some of London’s 
famous Livery Halls including a tour of The 
Carpenter’s Hall, originally a medieval trade guild, set 
up to look after the welfare and interests of carpenters 
working in London. 
  
27 April 2015 
Extended visit to The Castle,Gardens & History of 
North Wales, 5 days departing 27 April 2015.Visiting 
Attingham Park, Caernarfon Castle, Plas Newydd 
Country House & Gardens, Plas Mawr, St Margaret 
“the Marble Church”, Bodelwyddan Castle, 
Portmeirion, Festiniog Railway, Lloyd George 
Museum, and Powis Castle & Garden. 
 
11

th
 June 

Visit to 2 National Trust properties nr Guildford. 
Clandon Park is one of the country’s most complete 
examples of a Palladian Mansion with a superb 
collection of 18

th
 century furniture, porcelain and 

textiles. Hatchlands Park features nautical motifs, a 
superb collection of paintings and Europe’s largest 
collection of keyboard instruments associated with 
famous composers 

 

2015 Lecture Programme 
 
8 January Historic Buildings : Changing Ideas of 

What We Save and Why We Do It  
Philip Venning  

 
5 February Ethiopia: 3,000 Years of History, Art and 

Architecture Alan Bott  
 
5 March The Mona Lisa : Behind the Smile  

Paula Nuttall  
 
2 April The Narcissus Flower : Legend and 

Herald of Spring in Art  Anne Haworth  
 
14 May An Introduction to the History of 

Photography  Sally Hoban  
 
4 June Imperial Purple to Denim Blue : The 

Colourful History of Textiles  
Susan Kay-Williams  

  
Members and guests are invited to a Cheese and Wine 
Party following the lecture 
 
2 July  The Day Parliament Burned Down 

Caroline Shenton  
 
The AGM precedes this lecture at 10.00 a.m 
 
 
 Note that the first lecture of the new season, 2015-2016, will 
be: “Not Tonight, Josephine” : the Life and Court of the 
Empress Josephine  Martin Heard  
         

Don’t forget the Blackwater Study Day 
Monday, 23 February 
 
New York, New York : A ‘Time Travel’ 
Virtual Tour of New York 
          
Mary Alexander BA (Hons) MA 
 
Booking Forms on our Website 

 

Blackwater DFAS helps 
conserve rare books 

Our Chairman,  Mrs Sue Roache,  was recently 
delighted to present Erica Wylie, Librarian of the 
Thomas Plume Library, with a cheque for £590.40 
towards a book conservation project. 
 
The grant has been made jointly by the NADFAS 
Patricia Fay Memorial Fund and Blackwater DFAS.   
The Friends of Thomas Plume’s Library are also 
supporting the project. 
 
This project involves heritage volunteers from 
Blackwater DFAS learning to construct  “ book shoes” 
which will support the text-block and prevent this from 
dropping away from the spine.   This type of book shoe 
has been designed to suit the style of bookbinding 
used in publications prior to 1700,  so will be eminently 
suitable for Dr Plume’s 1704 bequest of 8,100 books.     
Tony King and  Diane Taylor from Essex Records 
Office spent a useful and enjoyable morning 
instructing the volunteers in the manufacture of 
polyester book shoes. 
 
Sue Swaffin-Smith,  Chairman of the Friends of 
Thomas Plume’s Library, is one of the volunteers, who 
have recently started work now that the conservation-
grade materials have arrived. Other members who 
have also received training are Sheila Bates, Sylvia 
Frost and Jane & Michael Thomas 

 
Editor - This article appeared in the latest NADFAS 
Review under Society News 
 

Dates for your Diary - Essex Area Study Days at Little 
Baddow Memorial Hall - Details on Area Website 
http://www.essex.nadfas.net/ 
 
Tue, Apr 28 2015     Pamela Halford    St Petersburg, 
Peter the Great's 'Window on the West' 
 
Tue, Sep 15 2015   Michael & Ghislaine Howard   A 
Marriage Made in Heaven 
 
Tue, Nov 11 2015    Louise Schofield   Tales of a 
Mysterious Land 

 
Please note this will be the last Newsletter that I will 
edit - Paul Desmond succeeds me for the next edition 

 
This is your Newsletter 

and the committee is very appreciative of the articles 
and photographs members have contributed.  Please 
keep them coming.  The next deadline is the  1

st
 May 

Photographs by courtesy Bill Allen, Alec Fraser,  
Assembled and Printed by Chris Cooper - Beaver Press,  Witham 




