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The Country Seat - Understanding 
the architectural style and taste of 
the Georgian period within the 
historical and economic context  
 

In the eighteenth century, the aristocracy 

in England was in a supremely powerful  

position. They controlled the government, 

owned most of the land and enjoyed  

colossal wealth. A string of extraordinarily 

ostentatious properties were built or  

expanded by these aristocrats. If the owner 

held a title of nobility then their country  

residence was known as the ‘seat’ to 

reflect the political power based upon his 

actual permanent seat in the House of 

Lords. These country houses were status 

symbols for the great families of England, 

who competed with each other to provide 

suitably grand settings where affairs of 

state and party political party matters were 

discussed informally among the ruling 

elite. The house building, the contents and 

the usually formal or landscaped gardens 

were there to impress and to show that the 

owner was a man of power, wealth, 

education and taste. 

 

 

 

 

 

The best architects and artists of the  

day, notably William Kent, Robert Adam, 

Grinling Gibbons and William Thornhill,  

were employed to design and decorate the 

building. Lancelot ‘Capability’ Brown was  

engaged to redesign and remodel the 

parkland surrounding the house to create 

the ideal and perfect landscape. The house 

was filled with magnificent furniture, gold  

and silver ornaments, sets of porcelain, 

and, of course, the paintings and sculpture  

often collected during the Grand Tour in 

Italy.  

 

 
Castle Howard 

 

‘The ‘Country Seat’ discusses in context 

the aforementioned elements that went  

together to create the late Stuart and 

Georgian palaces of power and culture, 

such as Blenheim, Castle Howard, 

Chiswick House, and Stowe, Kedleston 

and other great houses. The lecture 

demonstrates that the eighteenth-century 

witnessed the apotheosis of the English 

stately home, and it is these homes that we 

visit in our millions every year 
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